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e J NFANT ACADEMIES AND THE CHILDHOOD
OF ART: ELISABETH VIGEE-LEBRUN’S
JULIE wiTH A MIRROR

Angela Rosenthal

“it was necessary . .. that I should become as a little child.”

Joshua Revnolds!

“You, Little Kid, come with me, [ want to give vou to an amiable child
whom [ know; she has a mirror, Little Kid, in which she gazes upon
herself. Little Kid will be two-times beautiful just like his little mistress.
Little Kid . . .”

La Plume du Cog de Micvlle®

In Giovanni Francesco Caroto’s painting of ¢. 1525 (fig. 1) a young boy
with dimpled cheeks turns towards the viewer with a triumphant and somewhat
probing smile. His sympathetic features are framed by thick red hair that falls to
his shoulders and by the swinging curves of his collarless whire shirt; these joyful-
ly echo the boy’s laughing mouth, inside of which we spy a row of healthy white
teeth. Under arched eyebrows the boy’s lively brown eyes address us with unre-
lenting directness and accentuate his broad features like bold exclamation points.
The reason for the boy’s excitement and immediate appeal to the beholder is, of
course, the small drawing he holds up for inspection, which we take to be his own
creation. The humble stick-figurine visible on the sheet—equipped with insub-
stantial, lanky arms and thin insect-like legs attached ro a flat torso—hardly seems
to warrant such enthusiasm. And yet it is this drawing, above all, that charms us.
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